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“A MUST-SEE! SUPERB! The film’s formal elegance, moral underpinning and intellectually 
stimulating point of view also make it essential. Takes us inside worlds of wonder and of terror.” 

—Manohla Dargis, The New York Times 
 

“OUTSTANDING! PROVOCATIVE! Eccentrically lovely and frequently horrifying.” 
—Premiere 
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Synopsis 1 
 
In sealed rooms, as sterile as computer-processor factories, chicks hatch while being closely monitored. A huge hose 
sucks salmon out of a fjord. Metal teeth chomp up fields of sunflowers which withered at just the right time thanks 
to chemicals. Chickens are cut up and pigs are gutted in seconds, though cows take a little longer: This is high-tech 
agriculture—the industrial production of food. 
 
OUR DAILY BREAD shows the places where food is produced: surreal landscapes plasticized and optimized for 
tractors and agricultural machinery, clean rooms in cool industrial buildings designed to ensure logistic efficiency, 
machines that require uniform materials for smooth processing. What might look like something from the world of 
science fiction is reality. Our food is produced in spectacular spaces which are seldom seen. 
 
There’s little space for humans here. They seem like flaws in this system: undersized and vulnerable, though they 
adapt as best they can, with hygienic clothing, ear protectors and helmets. They’re at certain places on the 
production line, doing the jobs for which machines have not yet been invented. One last bit of individuality 
interferes with the process. 
 
When a worker takes a break for a bite to eat, it seems to provide an absurd contrast, but at the same time a reference 
is made to the actual purpose of these seemingly utopian factories. 
 
Precisely framed continuous tracking shots take on the system’s efficiency, bare it, put it on display, approach it 
with a mixture of fascination and horror. OUR DAILY BREAD shows the industrial production of food as a 
reflection of our society’s values: plenty of everything, made quickly and simply by a specialized few.  
 
Dispensing with commentary and explanatory interviews, the film unfolds on the screen like a disturbing dream: a 
detailed feast of images, an insistent gaze, accompanied by whirring, clattering, booming, slurping, the machines’ 
hydraulic breathing—only the screeching of chickens is louder. 
 
OUR DAILY BREAD is an invitation directed at our sense of curiosity, our desire to get to the bottom of things, to 
look, listen and be amazed, to associate and think about our civilization as it currently stands. Only after seeing 
something for ourselves can we believe it. 
 

Synopsis 2 
 

Welcome to the world of industrial food production and high-tech farming. To the rhythm of conveyor belts and 
immense machines, the film looks without commenting into the places where food is produced: monumental spaces, 
surreal landscapes and bizarre sounds—a cool, industrial environment which leaves little space for individualism. 
People, animals, crops and machines play a supporting role in the logistics of this system which provides our 
society’s standard of living. 
 
OUR DAILY BREAD is a wide-screen tableau of a feast which isn’t always easy to digest—and in which we all 
take part. A pure, meticulous and high-end film experience that enables the audience to form their own ideas.  

 
 
 
 
 
 



Awards & Review Excerpts 
 

 
  

“A POWERFUL CINEMATIC EXPERIENCE! A great and important film.” 
— Joris Ivens Jury, Amsterdam International Documentary Festival 

 
“Critic's Pick! Fast Food Nation’s got nothing on [this] strangely incisive documentary... Beautiful images.” 

—New York Magazine 
 

“Geyrhalter can be compared with suspense master Hitchcock… 
a pure cineaste and motion scientist.” 

—Der Standard 
 

“Calmly unsettling... painterly...  
The images recall Kubrick in their extreme, head-on formality and tight, obsessive control. 
This is Fast Food Nation envisioned, Koyaanisqatsi-like, on a grand scale: Fast Food Planet.” 

—Chicago Tribune 
 

“Stuart Klawans, The Nation's excellent film critic, has compared OUR DAILY BREAD to  
Stanley Kubrick's 2001: A Space Odyssey, whereas I was reminded of The Matrix. Chilling!” 

—Salon.com 
 
“Deeply rooted in landscape and duration, it is hypnotic and magisterial, about moment and passage, about the 
industrialization of food and the necessity of nurture. Monumental and surreal, wordless, a collation of clean, 
bright images of supernal calm and contains the most striking cropduster scene since North by Northwest.” 

—NewCity Chicago 
 

“A happy version of Metropolis. Gives new meaning to the species paranoia dramatized in those gore-soaked 
scenes of human harvesting in War of the Worlds or The Matrix. OUR DAILY BREAD is quietly radical  

in showing creatures whose existence is solely and inexorably a preparation for death.” 
—The Village Voice 

 
“Stunning!” 
—ArtForum 

Science & Religion Prize 
2006 Visions du Réel 

Grand Prize 
2006 Paris Festival International  

of  Films on the Environment 

Best Film
2006 ECOCINEMA Film Festival 

EcoCamera Award 
2006 Rencontres Internationales  
du Documentaire de Montréal 

Nominee, 2006 Prix Arte 
European Film Academy 



Film Festivals 
 

 
2006 Los Angeles International Film Festival 

 
2006 Rencontres internationales  

de cinéma à Paris 
 

2006 Melbourne International Film Festival 
 

2006 Full Frame International  
Documentary Festival 

2006 Hot Docs Documentary Festival 

2006 Jerusalem Film Festival 
 

2006 Munich International Documentary Film 
Festival 

 
2006 Diagonale Graz 

 
2006 Documentary Film Platform ZONE Ghent 

 
2006 Thessaloniki Documentary Festival 

 
One World International Human Rights Films Festival (Prague) 

 
2006 Belgrade International Film Festival 

 
2006 Zagreb Dox International Film Festival 

 
2006 Berlinale European Film Market 

 



Nikolaus Geyrhalther Filmography 
 

2007 
THE FINAL DAYS (in production) 

(A, 100 min., color; Director: Nikolaus Geyrhalter) 
 

2006 
I AM ME (in production) 

(A, 55 min., color, Director: Kathrin Resetarits) 
 

MOUNTAIN MEADOW MOVIE (in production) 
(A, 55 min., color; Director: Gundula Daxecker) 

 
GOOD MORNING AUSTRIA! (in production) 

(A, 90 min., color; Director: Hannelore Tiefenthaler) 
 

2005 
OUR DAILY BREAD 

(A, 90 min., color; Director: Nikolaus Geyrhalter) 
 

2004 
FLIGHT NUMBER 884. RETURNING HOME 

(A, 52 min., color; Directors: Wolfgang Widerhofer, Markus Glaser) 
 

ACROSS THE BORDER. - FIVE VIEWS FROM NEIGHBOURS 
(A, 131 min., color; Directors: Paweł Łozinski, Jan Gogola, Peter Kerekes, Robert Lakatos, Biljana Cakic-Veselic) 

 
KANEGRA 

(A/D, 50 min., color; Director: Katharina Copony) 
 

PESSAC. LIVING IN A LABORATORY 
(A, 52 min., color; Directors: Claudia Trinker, Julia Zöller) 

 
THE SOUVENIRS OF MR. X 

(A/D, 98 min., color; Director: Arash T. Riahi) 
 

CARPATIA 
(D/A, 127 min., color; Directors: Andrzej Klamt, Ulrich Rydzewski) 

 
2003 

SENAD AND EDIS. ONCE THERE WAS A WAR 
(D/A, 30 min., color; Director: Nikolaus Geyrhalter) 

 
2002 

LOUD AND CLEAR. LIFE AFTER SEXUAL ABUSE 
(A, 67 min., color; Director: Maria Arlamovsky) 

 
TEMELIN. A VILLAGE IN SOUTHERN BOHEMIA 

(A, 30 min., color; Directors: Nikolaus Geyrhalter, Markus Glaser, Wolfgang 
Widerhofer) 

 
2001 

ELSEWHERE 
(A, 240 min., color; Director: Nikolaus Geyrhalter) 

 
1999 

PRIPYAT 
(A, 100 min., b/w; Director: Nikolaus Geyrhalter) 

 
 
 

1997 
THE YEAR AFTER DAYTON 

(A, 204 min., color; Director: Nikolaus Geyrhalter) 
 

KISANGANI DIARY 
(A, 52 min., color & b/w; Director: Hubert Sauper) 

 
1995 

THE DREAM THAT REMAINS 
(A, 155 min., color; Director: Leopold Lummerstorfer) 

 
1994 

WASHED ASHORE 
(A, 86 min., b/w; Director: Nikolaus Geyrhalter) 
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